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Mystic Expressions and Sufi Architecture: The Shrine of Hazrat 

Sachal Sarmast Dargah 
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Abstract 

Even in modern age of Pakistan, Sufi saints are reminisced by visiting shrines and performing various rituals. 

Dargahs, which emerged as socio-religious institutes are being used by people across the country as a 

meeting place of Sufi brotherhood. Sufi dargahs not only used religiously but they also draw secular tourists 

and others for socializing. Even when the textual sources are missing, these rituals and commemorative 

monuments associated with the dead are the sources of exploration and studding the societal values of the 

region as well as art and architecture. The Islamic funerary structures associated with Sufi poets in Sindh are 

the great examples of celebrated art and design as the followers believe that Sufis stay spiritually alive even 

after their wiṣāl. The shrine of Hazrat Sachal Sarmast, located in Kairpur-Sindh is one of the most 

distinguished examples of funerary monument of Sufi poets. By using Sachal Sarmast Shrine as an example, 

the study tries to examine how the form, placement and ornamentation of funerary structure can be employed 

for the expression of regional ideology, religious values, and dimensions of communal identity. There is a 

particular focus on the qualitative research methods. The observation technique is applied as well during the 

routines of Sufi rituals at the shrine of Hazrat Sachal Sarmast on special occasions.  

Overall, the prime objective is to document the iconography, transcultural influences, and translation in 

ornamentation of structure developed based on regional ideology and religious values. It will also help to fill 

the gaps and to make connections between the performing rituals and art expressions used to decorate the 

funerary structure. People should be aware of the lost history of Talpur dynasty associated with Sufism in our 

country. This research paper could help future generations to promote iconic heritage sites and to preserve or 

conserve the deteriorating monuments of Pakistan at local levels 
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Introduction 

Within the Islamic world, the common practices of performing rituals can be witnessed at the shrines, tombs 

and mausolea. These rituals involve high emotions of the person and the spiritual and psychological 

connection associated with the dead buried in grave. Various imitations pass it on as the legacy of performing 

rituals generation to generation. Other than Islamic world, such rituals are the part of Hindus, Orthodox 

Catholics and Buddhist’s culture and traditions depicting their societal values. The land of Indian subcontinent 

remained the zone of evolution in which numerous religions prevailed at different times. After the advent of 

Islam, Sufism reached Sindh in the 13th century. Sufism cannot be defined as a sect like Shiism and Sunnism 

but it can be defined as the mystical approach to Islamic practices. It is a personal experimental approach in 

the exploration of heavenly light and divine power. Pakistan was carved out of India in 1947 but from 

centuries Sufism has been extending its roots across the regions of Hindustan by the poetic expressions of Sufi 

saints. According to the documented history, the shrine culture is one of the most celebrated in terms of 

practicing and performing Sufi rituals throughout the year and especially on Urs. In Pakistan, the value of 

Shrine culture is not limited to Muslims but it invites and involves people from Christianity, Hinduism and 

others as well. It promotes peace, harmony and unity through Sufi brotherhood among the people in search of 



NAVEEN ZAMAN AND YASMEEN AHMED 

 

112  PAKISTAN HERITAGE 13 (2021) 

Divine love, hope and mysticism beyond barriers and limitations.1 Thus, the prominent shrines of Pakistan 

serve as the socio-cultural platform and mini enterprises displaying the food stalls, dry fruits, sweets toy 

shops, cultural handicrafts, jewelry items and free sleeping facilities for the homeless and poor families. Many 

foreigners and the locals pay their visits to shrines as an observer. On the other hand, the shrine architecture in 

Pakistan has its own significance and values. Historians directly approached Islamic funerary architecture of 

early Sufism as an ideological tool for emphasizing eternal principles, form.  Symbolism can be detected in 

placement and ornamentation where every element and art motive has its own meaning and a story to express 

(Figure 1). 

Sindh is mentioned as the land of Sufis in numerous Sufi literatures as Suhrawardy Sufis were the pioneers to 

land in India and made their formal capital in Sind. Suhrawardy Sufis motivated and inspired many believers 

by their act of kindness, love and devotion. Today, Sindh is filled with historical monuments associated with 

the dead including the shrines of saints and spiritual leaders. These monuments being the part of heritage of 

Pakistan is scattered throughout the province. Despite many other Sufis of Sindh included Lal Shahbaz 

Qalandar, Abdullah Shah Ghazi Qalander Baba Auliya, and Pir Mangho; Shah Abdul Latif Bhittai and 

Shachal were most celebrated Sufis due to their lyrical poetry and philosophy. While traveling Sindh, multiple 

styles of Sufi architecture can be observed depending upon their patrons, culture and ethical importance 

sharing the similar building typology of performing rituals. For example, the renovation and extension of 

mausoleum of Lal Shahbaz Qalandar in Sehwan Sharif was the part of political interest. While on the other 

hand, the construction of the shrine of Sufi poet Sachal Sarmast indicated a royal patronage.  

This research tends to provide information about the form and placement of basic Sufi Architecture and how 

the shrine of Hazrat Sachal Sarmast emerged as an important Sufi monument- a platform for constantly 

encouraging Sufi brotherhood. Important Sufi rituals will be discussed and connections will be made between 

the rituals and the art ornamentation, form and placement. 

Historical Background 

Abdul wahab Farouqi who is commonly known as Hazrat Sachal Sarmast by his disciples was born in 1739 in 

a village of khairpur- Sindh called Daraza. He was a Suni Muslim and a Sufi poet who spread the message of 

truth and Haqeeq Ishq (divine love) through his poetry and philosophy which included the prime principles of 

religion. He learnt the basics from his uncle and was a robust devotee of Wahdat-ul-Wujood2. According to 

his disciples, he was always found submerged in meditation but on the other hand he has a special corner for 

the sama music of dhikr in his heart.   

He practiced poetry writing in few languages including Persian, Arabic, Urdu, Sindhi, Siraiki, Balochi and 

Punjabi by which his devotees entitled him “Haft- i-Zuban Shair” meaning “The Poet of Seven Languages”. 

His noteworthy contributions are the Diwan –i-Ashkar and Dard nama showcasing the philosophical verses 

among the other nine compilations in the Persian language but his most celebrated work is in Sindhi and 

Seraiki. He lived during the kolhoro/ Talpur Era and at the age of 90 years he passed away in 1829. In later 

years, one of the rulers of Khairpur, Mir Rustam KhanTalpur built the mausoleum of Hazrat Sachal Sarmast 

(Figure: 4).   

 
1 Dr Parveen Munshi & Dr Ali Murad Lajwani , A Unique Study of Sufi Rituals at the Shrines of Sufi Saints of Pakistan, The Research 

Journal of Sufi Philosophy and Practice, 02.   
2 dailytimes.com.pk, 198th Urs celebrations of Sachal Sarmast get underway, 2019, May, 20th, Daily Times, 1st july,2021.  
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Before the construction of shrine of Sachal Sarmast, the land of Sindh has already witnessed many 

architectural reforms in medieval era due to the invasions and conquests. Staring from the early invasions of 

Arabs to the Ghaznavids, the traces of Samma dynasty, Arghun and Tarkhan can also be found in Thatta 

which was once the capital city of Sindh. After the fall of Mughal Empire the dynasty rule in Sindh was 

established by Kalhoras and later by Talpurs in 1783-1843. Talpur dynasty ruled over the area from 

Baluchistan as they were ethnically Baloch. Meanwhile in the southern Punjab, Multan school of architecture 

developed in the region and countless shrines and tombs of Multan Sharif and Uch Sharif were built. This 

style emerged as advancement in Islamic mausolea art which can be examined by studying the plans, form 

and art ornamentation. The polished cut brick work, hazarbaf, bannai and kashi kari techniques were common 

in structural ornamentation. The architecture of Multan and Uch is commonly referred as Sufi or the Shrine 

architecture in Pakistan.  

After the death of Hazrat Sachal Sarmast in 1829, the burial site was selected in Khairpur. His belongings 

were concealed and body was buried along with the graves of his father, uncle and cousins. In later years, the 

shrine was constructed by Mir Rustam Khan Talpur. The collective burial of the family members were 

covered within one qubba (Figure: 2).  

Overall, the whole monument become one of the interesting examples of modern cross cultured artistic 

influence exhibiting Islamic, Hindu and Sikh features. The shrine seems like an intricate experiment has been 

performed which was patron by the dynastic rulers by composing various artistic elements into one small 

scale project because of its stylistic approach towards Islamic Funerary architecture inspired by the Persian art 

infused with artistic traditions, aesthetical values and the skills of available artistic craftsmanship. 

 Form and Placement 

Within the monument under observations, the connections can be made and information can be extracted 

about how this humbler and basic form was selected and used by the patrons to construct the holy shrine. 

Although there were numerous mausolea constructed with royal patronage and grandeur during the Mughal 

era with various concepts but this shrine emerged on the land of Khairpur as a humble domed cuboid. The 

form was inspired from the generic funerary practice in early Islamic Mausolea of 10th and 11th centuries in 

Iran and Central Asia3. The tomb was planned as a dome with a square base, slightly tapered walls with piers 

located at four corners (Figure: 6). The traces of the form can be found in the pre Islamic traditions of Iranian 

fire temples having square base with four entrances- Chahartaq. The Islamic royal mausoleum of Samanid 

ruler in Bukhara shared the same features and form of domed cuboid. The octagonal based minarets were 

inspired by the royal structures and mosques constructed by the Mughals. The cuboid was coved with a drum 

dome having flutes which were accompanied by the small kapulas like Sikh domes. On the other hand, a 

rectangular verandah is attached to the North side of the shrine of Sachal Sarmast. The square form was 

converted into an octagonal chamber from the inside sustained by arches to support the spherical fluted dome 

(Figure: 7). Since early times, the graves have been lifted up by giving them a raised platform. This concept 

referred as Jagati (Sanskrit) was the part of Islamic mausolea in medieval era. Jagati was inspired from 

Hindus and Buddhists culture where the cenotaphs were made on the raised platforms to enhance and show 

status of the buried one. Interestingly, this important element was not adopted by most of the Sufis, and could 

not be found in the Shrine of Haszrat Sachal Sarmast. The absence of Jagati indicates that the buried one was 

 
3 Melanie Michailidis, Dynastic Politics and the Samanid Mausoleum, Art Orientals, 2014, Vol. 44 (2014), PP 20-39, Freer Gallery of 

Art, The Smithsonian Institution and Department of the  

History of Art, University of Michigan   
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a down to earth personality but at the same time turban indicates the higher status and societal values of others 

for the dead (Figure: 13).  

Other than that, the most important part of this Sufi complex is the courtyard located outside the tomb which 

is as important as interior space of the shrine (Figure: 6). The open area is used for social gatherings, musical 

events with recitation of Sufi Kalam, dhamal and langar. A couple of graves can also be seen in the courtyard 

plastered in white finish (Figure: 2). In later years, few verandahs and tensile structures were added as a 

shading device in the complex to cater the maximum number of devotees in summers 

Rituals associated with the shrine: 

Dhamal: One of the most iconic rituals in Sufism to be witness at any dargah is Dhamal. Dhamal is a dance 

form which is performed at the Sufi shrines in Pakistan and some parts of India. It can be explained as 

reaching the state of trance with the beats of Dhool usually accompanied by many other musical instruments. 

Head shakes, turns and twists are the basic dhamal movements while reciting the Sufi kalam4 to reach a higher 

state of consciousness. Dhamal (Figure: 11) is usually performed on every Thursday to mark the start of the 

Islamic week and to celebrate the Urs, the death anniversary of Sufi. This ritual serves as the method of 

communication with Allah of the people performing dhamal for the sake of answering prayers in a collective 

way of Sufi brotherhood.  

Zikar:  Zikar means recitation of holy name and His remembrance. At Sufi shrines, it is about calling out the 

name of Allah Almighty with a specific rhythm and tune which comes from the inside of a person. Many 

people can be found at Shrines reciting the divine words “Zikar” individual and collectively often on every 

first Monday night of each month. Generally, it is performed in the communal courtyard of the Shrine as a 

gesture of invitation so others could listen or join to sooth their souls. Other rituals similar to Zikar are 

recitation of Sufi Kalam and poetry organized as “Mehfils” (Figure: 10) where people could meet and greet 

each other and utter words like Bismilla, Subhan Allah and Mashallah to keep up the pace. 

Respect to the Graves: Several content and blissful devotees came to pay their thanksgiving visits to the 

shrine. They pay their respect and gratitude by offering shawls/ Chadders (Figure: 12), embodied or printed 

with the Quranic verses and the names of Allah. Flower garlands, peacock feathers, woven sheets of roses and 

flower petals were offered to the custodian of the graves in a respect of the buried ones. Some people also lit 

fragrance sticks “agarbati” and mud oil lamps “diya” as a symbol of waiting for their prayers to be answered 

soon.  

Turbans as head gears: In Islamic funerary history, turbans and headgears are quite associated with the 

graves to mark their social status and respect for the buried. Usually in Islamic studies, it is also used to 

identify the gender and social status of the dead. Many cenotaphs and graves in Makli Thatta and Chaukahndi 

Tombs (Figure: 25) in Sindh exhibits headgears made in stone5. Cloth turbans are used to cover the headgears 

of the graves in the Sachal Sarmast shrine. The other elaborated feature is the Sehra which is actually a 

traditional headband used for the grooms on wedding can be seen on the turban of the grave. Devotees have a 

strong belief that the buried person has a physical death not spiritual. Turbans on the head side of every buried 

saint represent the dignity and celebration of his spiritual life. Mannat: Mannat is another very important 

 
4 www.smithsonianmag.com Nicholas Schmidle, Smithsonian Magazine, 2008, December, 10th July, 2021, from: 

https://www.smithsonianmag.com/arts-culture/pakistans-sufis-preach-faith-and-ecstasy-92998056/  
5Dr Munazzah Akthar, Rabia Ahmed. Sarah Javed Shah, Declarations in Death: A brief Overview of the Expressions of 

Piety Politics, and Identities in the Islamic Tombs of the Indian Subcontinent, Culture Tourism Antiquities and 

Archives Department- Government of Sindh, PP 57.   

http://www.smithsonianmag.com/
https://www.smithsonianmag.com/arts-culture/pakistans-sufis-preach-faith-and-ecstasy-92998056/
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ritual observed at the shrine of Sachal Sarmast as such types of shrines is the symbol of hope for great number 

of people. The word “Mannat” is used by the native men and women visiting the shrine with any hope and 

good intention before the Sufi saint. Even the newly married couples can be located tying the threads and 

small colorful cloths on graves, trees and windows of the shrine. Whenever such intentions and hope comes 

true, devotees bring sweet, rice, meat and prepare food. They distribute and feed other followers and visitors 

of Sufi saint with a great joy and excitement. They keep on uttering the thanks giving words and bow with 

their devotion along with special Chadder.  

Langar:  The term Langer comes from Hindi language and can be defined as the free of cost meals for the 

visitors and needy. The similar terminology is used for the free kitchen in Gurdwaras where free meal is 

served to individuals without any discrimination of caste and creed, ethnicity, social status and religions. 

Courtyard, the gathering space in shrines is used to distribute the food items like cooked rice, meat, sweets 

and drinks keeping meal times in mind with a great care and affection for the cause of humanity.  The sense of 

humanity and equality developed within the visitors and devotees while undergoing the process of distribution 

of food. On contrary, observations were made that daily a lot of people getting food but the trend of charity is 

also increasing. For the cause of food many poor families started living by the side of shrine or with in the 

shrine. The shrine of Sachal Sarmast is a home to many poor and shelter less people. Such shrine also become 

a shelter place for transgenders those who are not accepted by the society but at shrine they feel safe and 

accepted by the daily visitors.  

Lighting Oil Lamps: Lamps appear as the symbol of "lighting" a way towards virtue, wisdom, love and other 

positive values. The oil lamps were the important household item and still being used in many spiritual rituals. 

In Islam, the Ayat Al Noor from Holy Quran or the verse of light is very significant which states “Allah is the 

Light of the heavens and the earth. The example of His light is like a niche within which is a lamp, The lamp 

is within glass, the glass as if it were a pearly [white] star, Lit from [the oil of] a blessed olive tree, Neither of 

the east nor of the west, Whose oil would almost glow even if untouched by fire. Light upon light. Allah 

guides to His light whom He wills. And Allah presents examples for the people, and Allah is Knowing of all 

things.” This verse also appears in many Islamic funerary monuments. Like many other Sufi shrines the ritual 

of lighting clay oil lamps or candles is quite usual among the people who visit the shrine of Sachal Sarmast. 

Many devotees pay their daily visits to complete this ritual until Allah fulfills their sound desires.   

Art Ornamentation and Iconography 

Colors associated with the Shrine: Like many other religions, colors play a vital role in Islamic culture. The 

significance of colors has been highlighted many times in the Prophetic traditions. Different hues create 

different feelings and effects from centuries colors has been used for therapies and treatment. Similarly, the 

colors used in ornamentation of shrine were picked carefully as they have their own significance.  The use of 

White, Blue, Green, Yellow and Gold has been observed in Islamic traditions and Sufism in the art decoration 

of Islamic tombs. Before the construction of Abdul Wahab’s Shrine the same range of colors was used by 

Sikhs having different ideologies and meanings. In Sikhism, these colors are associated as the natural earthly 

colors where white is the color of cotton, blue is water, green is nature, yellow is sun and gold is wheat crop. 

On exterior finishes the shrine is decorated with glazed tiles and fresco paintings with a blend to stucco art 

technique as well.  

In Islam, various colors have been discussed by scholars and represented in Islamic art but white and green 

said to be the most favorite colors of the Prophet (PBUH). White color is commonly associated with good, 

cleanliness and purity. Moreover in Islamic literature Light and Angels are also interrelated with white color.  
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Muslims also wear it while performing the pilgrimage sacred sites. In the social practice of burials in Islam, 

the white cloth is used to bury the dead as the representation of cleanliness of sins and purity for afterlife. On 

the other hand Green cloth chaddar with Islamic verses is used to cover the dead in funerals and later on the 

graves in the honor of the dead. It is the color of growth, nature and environment. It also enables a person to 

feel bliss and joy. It is said to be one of the favorite colors of Prophet (PBUH). Many believers and followers 

of Sufi saints can be seen wearing green gowns or green turban on their heads as it represents the color worn 

by the inhabitants of paradise. The green color is the combination of two primary colors, yellow and blue and 

in Sufi art and architecture blue is intensively used. Blue is one of the earthly color, represents the fluid nature 

of water. In Sufism, the blue (Lapis Lazuli) creates a sense of calmness and relaxation. It is also related to 

abundance as blue is the color of skies and seas which wraps the human being in between. Various hues of 

blue is being used in Sufi art from the lighter tones sky blue to the darker shades of cobalt blue and even 

turquoise. The use of blue glazed tiles work is emerged and transported from the region of Iran and Central 

Asia and translated in the South Asian regions. Like many other Sufi shrines in Sindh, the combination of 

white and blue is selected for its decoration (Figure: 14, 15) with a blend of fresh yellow and gold. In this 

monument, Yellow and gold color is adopted from the Sikh Art representing the colors of brightness, energy 

and wealth. It stimulates the anxious mind and endorses mental prosperity.  As mentioned earlier, these colors 

have strong connections with the dead buried in the tomb which could explain his religious and social 

ideologies (Figure: 16).  

Motifs and Geometry: Various geometrical motives were used to create a well knitted foreground of the 

shrine. The motives included octagonal tiles, Pentagonal Tiles, five and ten pointed stars (Figure:18) 

highlighted with the floral patterns. The Islamic start “Rub el Hizb”, eight-pointed star or Octagram (Figure: 

17) is used in the niches located at the two sides of the main doorway (Figure: 14). 

 Although Islam does not allow the iconography, but Rub el Hizb can be seen as part of Islamic buildings and 

flags of Islamic nations to express the religious beliefs and ideologies. The eight-pointed start indicated the 

essential part of Islam which is the recitation of Holy Quran as this was used as a way to help in recitation. 

From centuries, the symbol (Figure: 19, 19A) was inspiring the Muslim architects and designers as one can 

recall the numerous Islamic buildings having the octagonal base or octagonal chambers in mausolea like 

Hazrat Sachal Sarmast. This particular shape was used by the designers to construct the royal tombs such as 

the internal chamber of Taj Mahal-Agra, Tomb of Asif Kahn tomb-Lahore, Tomb of Shah Rukh E Alam- 

Multan and many others. Other than that, the herringbone pattern is widely used in the interiors of the domed 

chamber (Figure: 33), which is also one of the significant patterns used as an Indic design by early Muslims 

and later dynamically by Mughals in their royal monuments and mausoleums.   

It can be seen that there was no intention to create the depth but the placement of pattern above motif was 

used to flatten the area. Floral and vegetal patterns were used against motifs to set a contrasting background 

with an interlaced with paint like finishes under and above technically to highlight the foreground decorations. 

In other words, the floral patterns and geometrical motifs were merged into each other that it is impossible to 

distinguish between the foreground and the background.  The elevation is filled with geometric and vegetal 

designs by fitting numerous polygonal shapes together like the art of puzzles leaving no space in between. 

Therefore, no spatial interplay can be observed between foreground and background. The specific 

terminology used for this type of art development is called “tessellation”. This is why the conceptualization of 

space in Islamic art is different from any other model as it cannot be captured in one single frame. 

Ornamentation Materials: The highly decorative art work can be inspected at the shrine of Sachal sarmast. 

Starting from the form to consolidation of different architectural elements used to enhance the beauty of the 
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structure are vigorously breathtaking. Although, decades have been passed but the surviving art decoration 

features are still in good conditions but many elements have been perished due to the negligence. The exterior 

of the structure entirely is coved with the blue glazed tile work, which is one of the most important and 

indigenous craft of Sindh called “Kashi Kari”. The craftsmanship of Kashi Kari work is still popular in Halla- 

Sindh. 

The east elevation having the door way (Figure: 21) and pishtaq is the most detailed in terms of exhibiting the 

features like stucco and calligraphy. The stucco art had been used on the pishtaq of to create various motifs, 

floral patterns and in epigraphic content. The stucco work was enhanced by painting it in gold and yellow 

color. 

The ceiling of the doorway was covered with the concave mirrors, the same way which were used to create 

the ceiling of Sheesh Malah with the better technique and visibility (Figure:22).  

On the other hand, Fresco art is used to highlight the interior spaces. Different frescos with floral and vegetal 

motifs were used along with the geometrical patterns in the walls of the chamber. The internal side of the 

dome of the chamber was painted as well with eight circles radiating from the central motif (Figure: 33). 

Translations in art decorations of shrine:  

According to the definition, translation in Islamic art can be expressed as the process of change and 

transformation of people, ideas, technology, information and images and which take place under any 

condition, where there is a cultural flow from one place to another.  With the spread of Islam, the Islamic art 

is also get influenced by the area and people conquered by the Muslim invaders and then diversity can be seen 

in art, culture and architecture of the particular time.  

The Floral motif- Padma: Other than geometric and floral motifs the façade shows the collection of 

elaborated art of plants influenced by the work of European artists who landed in Indian subcontinent 17th 

Century and arabesque patterns which can be traced back to early Islamic period. Plants appear in many 

different forms ranging from single motif to elaborated patterns of flower petals and vines stylized heavily in 

according to the artistic approach. Other than that the overflowing pots Kalasha (Sanskrit) which are the 

symbol of over flowing blessings and abundance in the Hindu art iconography is used as a golden flower 

highlight the pishtaq (Figure: 26, 28) of the tomb represents the lotus flower. The lotus flower or Padma 

(Sanskrit) is associated with Hindu God (Figure: 23) Brahma. The lotus motif appeared in the Islamic art of 

Sindh in Samma period in various Islamic funerary monuments of Makli Necropolis- Thatta6 (Figure: 24, 25) 

and also in Caukhandi Tombs of Sindh and Baluchistan. This represents the Hindu influence over the Islamic 

art and tradition. 

Gavaksa Niches with Ghatapalwa Columns: 

In Islamic funerary art, the concept of niches besides the gateway developed through time. In history of 

Pakistan this common feature appears in the mausoleums build under the influence of Hindus or Sikh rule. 

The niches were designed with an Indic motif of vase and foliage or vase of plenty capitals. The concept of 

Gavaksa niches originate from the Hindu temples where Ratikas appear as a guardian of doorways providing 

a sense of protection or probably depicts a symbol of protecting device (occultism) as well.  Similarly, in 

many Medieval Islamic monuments like Tomb of Shykh Sadan Shahid and Ribait of Ali Bin Karmakh, tomb 

 
6 Lari, Suhail Zaheer and Lari, Yasmeen (1997). The jewel of Sindh: Samma Monuments on Makli Hill, Karachi: Oxford University 

Press & Heritage Foundation 
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of Kabir Ahmed gavaksa niches were the important part of design7. In later years, this concept and ideology 

was adopted by the Sikhs (Figure: 27), and with a blend of Sikh art these elements evolved to be the part of 

Sikh shrines/ Samadies too. The idea behind the two abundantly flowing capitals at sides of the niches 

explains the travel of thoughts and art from Hindu and Sikh art. The rich colorful elaborated façade of Sachal 

Sarmast also showcase these niches in gold influenced by the modern Sikh art of that era in Sindh. The fluted 

columns were inspired from Purnaghata (Figure: 29) or Ghatapalwa columns.  

Fresco Paintings: From centuries, the art of fresco paintings was admired. It reached the land of Indian 

Subcontinent with the arrival of Europeans. It reached its zenith during the Mughal era and later embraced by 

the Sikhs as well. If it is deeply studied and observed, the region reveals that mostly the paintings were of 

fruits, flowers, trees, plants, birds, human faces and figures, crockery, dishes, and extremely complicated 

geometrical patterns. In some mosques, it is said that through fresco the artists depicted the divinity of heaven 

and the valuable foods and drinks which would be there. It can be seen that the inspiration and subjects of the 

fresco art used by the Sikhs were different from that of Mughals.   

Similarly, the burial chamber of Sachal Sarmast exhibits a vital range of fresco art (Figure: 31) indulging the 

floral motifs, vegetal designs, geometrical and arabesque patterns covering the walls, ceiling, niches and 

mehrab. The subjects used in the art work of chamber were influenced by the Ranjeet Singh’s era and Hindu 

art although some geometrical patterns can also be seen which were extensively used by the Mughals. Many 

similarities can be found between the multi foil arches and frescos of Sachal Sarmast shrine and in Pir Mandir 

(Figure: 30), Fathegarh – Gurdaspur constructed during the Ranjeet Singh’s rule8. Along with the herringbone 

pattern and tri-lobed mandorlas accompanied by arabesque art, a very stylistic motif is used in the interior of 

the shrine. The motif (Figure: 32) is consisted of a fan like shape having a variety of clustered flowers 

originating from a central point. The fan shape is supported on a pot shaped lamp and the rays can be seen 

emerging from the lamp. Two bunches of grapes are given besides the pot.  One of the interpretations of this 

artistic composition can be related to, Tree of life and the burning lamp of light. As mentioned earlier the 

burring lamp has its own importance in Islamic art and iconography. On the other hand, the tree of life also 

appears in many Islamic mausolea representing the tree with forbidden fruit. This iconography generates from 

the Biblical and Quranic stories of Adam and Eve. Secondly, the fan shaped bunch can also be related to the 

peacock train associated with its iconography in Islamic Funerary art. 

Critical Analysis 

Although in Islam, the construction of tombs, mausolea and commemorative structure are forbidden. But the 

traces of covering the graves can be found in the Quranic stories. Starting from the earliest existing example 

of funerary structure of 9th Century “Qubbat al-Sulaybiyya”, numerous funerary structures can be studied till 

date. The shrine of Hazrat Sachal Sarmast is an extra ordinary example of variety of influenced art and design 

from different regions. The interior of the shrine has totally different vocabulary in comparison to the exterior 

finishes. The shrine is a combination of multiple ornamental features which are the part of funerary 

monuments with numerous cultural traditions. Such amalgamation of art features depicts the stylistic art 

translations of multiple cultures and with Islamic Indic traditions.  

 
7 Finbarr B. Flood, Ghurid Architecture in the Indus Valley: The Tomb of Shaykh Sadan Shahid, Ars Orientalis, Vol. 31 (2001), 

Published by: Freer Gallery of Art, The Smithsonian Institution and Department of the History 

of Art, University of Michigan, pp. 129-166 

 
8 https://www.tribuneindia.com, Rashmi Talwar, Magnificent 180-year-old Panj Mandir screams for help, The Tribune, 2013, Aug, 25,   

  

https://www.tribuneindia.com/
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Primarily, the form of the building was evolved from the pre–Islamic Iranian fire temples and used for many 

Islamic mausoleums. The architectural and ornamental features discussed in the is research are fluted drum 

dome and kapulas from sikh architecture; elaborated pishtaq, muqarnas and minarets from the Mughal 

architecture; gavaksa niches with ghatapalwa columns and padmas from the Hindu influence over Sikh art; 

Persian arabesque art; and fresco motives related to Quranic and Biblical inscriptions. The mixed featured 

construction of this shrine indicates that during the Talpur dynasty the people with different societal and 

religious values were living in peace and harmony. The cross cultured stylistic exchange of art and 

architecture was at peak to come up with an extraordinary piece of art indigenously.  

Conclusion 

People from every religion are involved in visiting the Sufi shrines as in Pakistan; shrines have been a central 

place for every believer. People come to visit and attend the Urs, Sufi rituals, Mehfils and Langar, collectively 

to be the part of Sufi Brotherhood. It is examined and observed that like many others, the Shrine of Hazrat 

Sachal Sarmat not only invite Muslims but Hindus, Sikhs and Christians as well. The financial, moral and 

cultural contributions in the Sufi shrines of Pakistan are well managed. The doors of the shrines are open to 

everyone without discrimination of gender, race, color, creed, language and geographical boundaries. These 

gestures and rituals are the expression of regional ideology, religious values and communal identity.  

Similarly, on the bases of these societal values the architecture and art decorating features analyzed in the 

Sachal Sarmast shrine form an expression of harmony and peace among people and represents the cross-

cultural exchange of art, culture and traditions. Many ideologies and themes were chosen from other religion 

and cultures and translated to be the part of Islamic funerary monument. Decades ago, this hybridity in 

architecture of Hazrat Sachal sarmast Shrine’s came up as an artistic approach towards the burial site which is 

celebrated till date. 
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Figure 1: Front elevation of Hazrat Sachal Sarmast 

Shrine (East Side) 

Figure 2: Courtyard of Shrine with different graves 

  
Figure 3: Portrait of Hazrat Sachal Sarmast Figure 4: Historical picture of Hazrat Sachal Sarmast’s Tomb 

  
Figure 5: Site Plan of Sachal Sarmast’s Shrine 

Complex 

Figure 6: Shrine Complex having courtyard 
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  Figure 7: Conceptulized drawing of shrine Figure 8: Octagogal Fluted Drum Dome 

  
Figure 9: Supportive elements of Dome to elaborate the 

main entranc 

Figure 10: Sufi Poetry at Sachal Sarmast Dargah 

  
Figure 11: Dhamal in the courtyard of Shrine Figure 12: Graves covered with shawls 
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Figure 13: The grave of Hazrat Sachal Sarmast with 

Turban, Sehra and peacock feathers  

 

Figure 14: Elaborated Elevation of East side  

 

  
Figure 15: Glazed Tile work showing different tones of 

blue with white, yellow and golden color 

 

Figure 16:  Fluted Dome with kapulas in vibrant colors 

  
Figure 17: Glazed tile work inside niches at East elevation Figure 18: Geometrical motifs formed with Glazed tiles 
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Figure 19: Rub el Hizb (Islamic Sta Figure 19A: Use of Rub el Hizb in Elevation of Shrine 

 

Figure 20: Above examples showing how to derive a range of classic motifs from the decagram 

 

   
Figure 20A: Tile work showing motifs 

derived from Decagon at Hazrat Sachal 

Sarmast Shrine 

 

Figure 21: Doorway to Chamber Figure 22: Picture showing the 

calligraphy and glazed tiles 
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Figure 23: God Brahma sits on Lotus Figure 24: Purna Kalasha/ Ghatapallwa, Tomb of Jam 

Nizam– Thatta 

  
Figure: 24A: Padmas – Door step (Mandarika) Tomb of 

Jam Nizam- Thatt 
Figure 25: Padmas –Chaukhandi Tombs- Sindh 

  
Figure 26: Picture showing the Padmas, Kalasha, 

Geometric tile patterns and arabesque motifs with 

mandorlas 

 

Figure 27: Eastern façade of Raja Ranjeet Sindh Samadi, 

Frescos of guardian figures in niches 
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Figure 28: Pishtaq of Shachal 

Sarmast Shrine ornamented with 

Padmas, pots and arabesque motifs 

along with the niches besides 

doorway   

 

Figure 29: Gavaksa Niches – 

Shrine of Hazrat Sachal Sarmast  

Figure 30: Interior of Pir Mandir- 

Gurdaspur 

   

Figure 31: Interior of Sachal Sarmast 

Shrine 
Figure 32: Extensively used Fresco 

Motif in Sachal Sarmast Shrine 

Figure 33: Art work and Fresco Paintings 

on Ceiling, walls and Mehrab 

 


